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march 1985 € *aral wayne, (812-415
wiliowdale ave, wiltowdale ontarie,
m2n Spd, (4163 221 3517, both
srevious issues for rowrbrazzie were
ramed brush dances. thig issus 13-
more or less A Taralble Mistake (56,

tack of time and tpace are going to resirict me to
very 1ittle editerial writing., The majerity of the
issus goes to catching up on mailing cosments for
the last two Erazzles. At this point ['m not sven
sure whether there’1] he art to g0 with 1t, | hape
though. there’s room for @ first page laysut, so |
can use a piece ! did called "Linda Glascow™..

The work was commissionaed for a book catalog, and all.
1 was asked for was something derk and mystevious.

The werewnlf that resulted seemed to have parsonality
to me, so | invented a few background details: Linda
may have been hitien by & werewslf when she was very
Joung, ar perhans she suffers from a Freak metabolism,
Whichever the case, she began turning into g wolfe
gir! at the age of 12, for short perfods at first,
She fsn’t violent, but when a werewelf she's a loner
and might hurt someons badly who bothered her. As
Linds grew older she discoversd that she wasn't trans-
forming just when the moon was full, but a little
eariier sach time, and remaining in her lupine form

& while after. From 2 single evening each month,
tinda was a werewo!f for nearly a week at a time by
the age of 18, and Forsaw that she probably wouldn't
revert to humen form at all by the time she was 20.
The situation calls for a romantic interest that
Linda can shy away from because of her secret life

in the Canadian weods. But that's as far as my idle
imagination got befove turning to new art.

Next mailing ! expect ts begin parodies of other
members' strips. Be warmed! 1 ziso hope to finally
axplain Starship AWOL and other projects that I've
neen relyctant to discuss as long as work was stalled.
And, oh-yes, ! changed the title of this zine for nc

i better reason that ! Tiked the new ome. I'm keeping

the numbering just to vex fanzine indexers like
myself,
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reg Bear Your comments to other pecpie ssem as i
vou basicativ don't iike funny animais *
be snything but big-foot characters with

<




. PRIy %, whe s oon
banans pesis ané h%* e@ £ o?%&? aver the head with
mallets, kﬁﬁ% t'w going out on a limb hers,  Nevers
theless, you'ive told mors Than one person that vou
dign't fike the sort of funny anima! or humour they do.
This seems & ilt+le narrow minded,
And 14 walre golng to ba close-mindad about things, |
couid say that | have virtually no Interest at all in
50's funny-books, with nc aduit humour. {Though ! oo
tike Shaldon Meyer's alegant drawing style.! | much
pratfar Pogo, Cari Barks, o Krazv Kat. )

Just so that we're partectiv ciesr whers we stand, !
want to talk about that remsrk of vours, that "there's
nothing funny about drug abuse, period.” | understand
that you have gersonasl ressons +o distike drug users,
-‘but you've spparantly mlsplaced the blawe on the drug
rather than on the user. ['ve onily sxperimented with
drugs & couple of times., So far !'ve found sitered
states of swarenes: less intsresting vhan my normei
state of mind, YeT 1've savers! frionds who use drugs
move or less regulariy. Thoy'rs not drug addichs,
thay haven't gons berserk, nor do they have psyche=
destroying bad trips. Most people | know use milg
drugs socisity, and !711 wager & majoridy of Brazziers
have tasted a Joint dbafore, | don't ses the appes!
myseld, but nelther do ony of the peonte | know who
use drugs {sad the wrockags of & drug-nrlented life
tike tha Fresk Brothers, (which | supposs vou don'+t
tind funny alther), (71! grant that drugs aren't

for sveryone, that soms peopla have agdlictive
personalitles, and that others Take drugs becauss

t$'s an excuse to act stupid. Alcohol is far aad
away the most abused of all drugs, follossd ¢logely
by Mom's +ranquilizers. However, getting that Did
Time Relliglon, or bacomming & body-bullder seems to
have as radlcal an affect on 2 norme! [{¥¢ &s gaining
a coke hablt. And certainly born-agains and muscie=
men are fit subjects for humour.’ ?ga* it comes down
to ls ‘hat drugs arg funfty, but you've lost the
ebt!l?y to Taugh A them. ——

Sehirm's probism with thae length of the
mailing would have been lessened If you
Had xsrox-reduced your list of fex
works. At 754 reduction vou couid have
1t thoss 16 pages of single-columns inte 4 pages of
double~columms., And saved yourseif monsy Yoo.

Jehn Cauley

Allen or not, Sears does have fur. | could point out
othsr resemblances To fumny snims!s, thoush | don's
kaow how they happenad. She only wedrs a shirt and
no trousars. She's baretost and has three tosg, She
has long sers. Perhaps Wertham was right about the
effect of all those comice | read when a3 ¢hild, Or
mors Ilkely I+'s a coincidence. Eithar way, 11's fine
with Seara and | i+ vou prefer diadeln-the-woo! funny
animals, it's Just that 1'm not going to stop doing
my specia! thing so that | cen conform to an apa. |
had slways presumsd that Schirm invited me Into Brazzle
for what | did, not what | could be made inmte, OF
course ! could muss produce seductive hunnies, cute
squirrels, and pussy cate easiiy, and satisfy Steve
Martin's wildest droams., But | don'? fasl cut out to
be a2 pimp, o

t echo your remerks o Edd Vick. Only & poor artist --
or one who's golng to stay poor -~ is content with his

work. Your doubts only get mors subtie ag your grow
better,
Tim Fay Dontt take thie as criticism, byt The Kanga-

roo Kaper must be jﬁg archetyplcal Brazzie
story. {it's stvher your story or Kuntash,
and The Kengaroo Kaper [s more odmplimentary
to the wmamborship.) ’ ‘

Stove Callacct Hall, we mat in poor clrcumstances,
didn't ws? There was aiways a
crewd. My charisme was at low ebb
all through the con, so | didn®t
make any efforf +¢ talk 4o you, and vou had no reasson

to take.any particular notice of me. Whenever ong of

t¢ this Is the case.

-

‘and Yiet Ham will be =i

Jim Xorkis

your sketchbooks went by | gave 1 & ook snd guickly
surfelted on Armoured Personnei Carriers and Gun Ships.
Afbado, on the other hand, {s very good, since there's
iifs to the characters and gtory that the hardwars
doesn'+t have by ltself, | especialiy llke the new
direction you're taking with tha NiMH story, The styie
is differant, and the llights and darks make the story
more cramatic than your tighter drawing.

The concept of The Bunnies in the
Box iz interasting, but it doesn'¥
soem quite fully deveioped, and the
pacing js uneven., You'd have to
show tha rebalilon grow in the boy's mind, or alse show
how 8 crisls forcsd him fo rebeil, As the story fs,
svants don't bulld on each ogther, and tha bov chanpges
hig mind rather unconvincingly. At about Ytwice the
fength, and with a cisarer drametic movemant the story
might be soid to, say, Fantasy & Sclence Figtion,

Charies Sarofalo

Jim Groat My unshakesble baiief 1g that the real
*reachery of Viet Mem was the betraya!
of the ardinary soldiers of both sides,

whe wara led o Their slagghter by the

Glaps and Westmoreiasnds, *the Ho Chih Minhs and Richard

Kl inous Nixops. They were toid *o fight for Fresdom,
and all they reaily fought for was Exxon or The Party.
For Nixon's egt and Ho's., No doubt next week the US
tes, and sireandy Hollvwood

is grinding cut Chuck Norris flims to prove you could
have whipped the gooks if you'd resiiy wanted...

From an artistic rathar than political viewpoint, your
vigsuailzation of Blily Joel's song didn't seem as
powertul as the jvrics. Perhaps vou wars foo ilters!
in interpreting them, and not actuslly visuei enough.
Afvar ali, "Goodnight Salgen” is not go much the story
of Viet Nam ss an Impression of i+, And thers wss
Hittie in your drswing aside from the charactsrs and
+he occasionel hsilcoptsr 4o make an Imprassion, !
hesitste +o criticize your work, though. AT the anima-
tion show, where we met, vou sgemed eager To talk vour-
seif out of doing the story at atl, and | don't want

o discourage tuturs effort, So how about a C for

_execution, and an A& for effort?

*sigh* Play i+ again Sam. No, | don't use an aies
brush, but | guess vou've rasd Brush Dances 2 so
know That ['ve already expisined t™his., | use a balil
point pen for shading effects. Lately 1've feoled
around with scrsens, but It's seif-evident when | do.

| romember the resi P-70 now -~ a3 souped up version
of *he Haveo, which ls (tee!f & British modification
of +he original Douglas design, ete., 1'd forgotten
this act too well known alreraft unti! you brought i+
up. So tve bumped the Sidewinder fighted up o &
P=7i. There's probabiy one of thass *oo, but | can't
tind a reference *o one.  The Sidewinder is an attempt
to design the uitimete two engine fighter that's no
bigoer than & Spitfire, using 1945 technology. Only
the basic deslgn Is In advance of Its time, Racentiy
i redrew the whole thing with a slmpler wing plat-
form and improved nose, so |'ve reached the definitive
modai, :

{ do buiid kits, as a form of rejaxstion from drawing
or wrlting, | simply can't leave my hends [dle,
Even while reading | may fidget with smat! toys,
only res! exception ! mske ls to give my complete
attantion to musgic.

"Chifw” means Trats®, “damn®, YOh?", "Whoops', or "Chi®
&nd is pronounced MChEY + w' (without any extra vowels).

The

'

45 vou inferred from vour trip to the LA
200, funny animals are far more shout
people than about animatls. The form
grants the artist a licence, though, to
expgerate sctlon and hrouden character, He can gloss
aver unnecassary detsil that the reaiigtic strip has
to get right or lcose plausibliiity, since the funny
animat strip tsn't plausible 76 begin with, At the
sama time the strip can make |ight of things that in




sthar circumstances would be far from humourous. So
Habbit can go to war without there being Pﬁw’camas

and gangrene., Fox can loose ail his momev Tn 2 back-
tired swindle without defuaiting on his mortoage.
Cat’and Dog can fight i{lke cats and dogs without
divource or impotence. The artist needn' excerciss
hig freedom from reaiistic consequsnces though. . Inter-
esting things can be dune with fumny animats thet blesd
or can®t get it up., Reed Waller's Omahs, is an instance.
And Chariottets Dlary, !4 and when i4's sver presented
to Brazzie, will be an exompie of & funny anims! strip
In which the res! specter of doath waiks.

I loved the Muppet show Yoo, except for the weaikly.
concelved "human® charscters, ilke "Elton John" or
“lLesile Uggams®™,

i read some of Jjohnny Chambers work In Trﬁmpef and i'm
pretty sure his atrip has appearsd In other 607s SF

fanzines that weren’t on vour ilsd, But it's be 4iffi~
cult to find them smong 20 many zines In my colflection.

| also loved Wonder Werthoy. | once invenfed a charace
ter from 2 descriptlon by a schooi-friend. Later !
discovered that ke was describing & rea! cartoon chare
acter. Both Wonder Warthogs had ridicuious noses and
bad complaxions, but mine was short and rather grim
tooking, with a yeilow and purple uniform., 1% wag in
the mid=-60"s, | gusss. Although a lot of drawings and
comics t dld Then stlil axiet, my varsion of Wondsr
Warthog doesn’t seem o be one of the survivors,

Yours [s snother iist thet might have besn xerox-reduced.,

Frad Patfen A litdis Bird +old me That you're partlial
to grandlose schemes of empire bullding.
Showing Brazzie art &t conventions lsa't
terribly grandioss, but doing 1¢ fo 'pub~
fletze® the aps suggests something squally dubiocus. i
There isn't room for meny new members, 50 what's the
point of a public profiie? Now, If we were talking

shout edlting Brazzle, offset print runs of severs!
thousand, and digtribution, so that in effect Srazzle
became a comic magazine and made sverybady manay, you'd
have my attention.

Good. Very gcodgy Setl +his to a newspaper

Bi11 Scott i
) In case you ﬁgvan'? sl roady.

Although | have no [des what fascine

ates you apout Starship Yamato, |
T anjoyed your Haku<Hasin/Gammaion war,

; C I's the most sustalined effort 1ive

sean from you, and -1 hops you'il do more iike i+, On
fthe other hand, | had & Blt of +rouble reading it at
first, The pages wera In the right order, byt hecmuse
of - the way they wers pasted-up the panels had to be
followed more or less as follows:

Jarry Collins

which was & bl coafusing.

{, relinquish al! rights to the Beaveroids (c) 1984 by
Taral Collins & Jerry Wayns, You'll get ms In frouble
with the Rowrbrazzie Seif-Appointed Vics Squsd 1€ you
aren't mors careful.

Bakka had some splirit in the flrst coupie
of years, when Charlle had parties and
art shows, but after that there was Just
an {nner clrcie whoe had fun. Chariie
could aiso be a very difficult duck +o deal with, as
vou must know. Although there's nothing very colour-
ful about *he present day store, owned by Jon Roge, |
get better vibes from i+ now than at any time since
about 1975,

Ronn Sutton

Deai Whitiey Youre a man who knows his Disney, sir.

The face was sketchad from The filusion

3,

S one.
~mss though.}

Citis Genirmts

- put throeugh B

is indeed Moreil's

o owige 449, ang
i saw the book in New York, and

Cogirl,
mede severa! sketches from (¥, never expecting to own

{That tlttie detall was tocked atter isst Christ=-

Sasrs doesn't belong in any other universe with other
characters; but thars !z 2 drawing of mine of her with

ar anonymous Bamblcid, and Jerry did & drawing of

Saars and soms Ganarfs, so | suppose anything 18 possible’
o lmgine.

i think your stories have an Insidlous affect. ! didn'+
care for the tirst one. But when | read the gecond
story | went back end read the firgt asgain, and {iked

it atver sit,
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Jim Groat Ang you kaow what Ssare sayse Tc you? {"Yain
chiglet deisighic! sin dell®}
Sertousiy Jim, vou could use s bi%t mors Yact,
aven if vou don't feel that my art beiongs

in Brazzie. When you make an abrupt statement |lke

“that's unscceptabie™ veou not only wound my sensitive

artietic nature. vou begin to overstep yoursei$, Instead
of such 2 brusgue reprimand, vou might have ssid sowe-
thing ltke "is this reaiily sulfable for & furny snimai
apal™

pusiness, whether ar not myv art gety in
Brazzie, but | have two srouments %o present o the
ayvpothetics! Jury. Yootia had unwritten guideilnes
whick can be construed as relevant to Brazzie., One
s53id tThat humans could sppear In the sps 1f sccompanied
by & funny animsi. Hzif or more of the characters |
gzie were at loast non-human, and argusbly
funny snimais of some sort I not the funny Ha-Ha type.
And 1 thought the rest were adedguantely chaperoned.
Secondly, the ruley ssid that machines, vegstsbles,
minerals, snd {z2s tar as Fletch and Wallar wers cone~
cernsd! sliens wers deemed funny saimasls,

The quastion of Brazzie's definition of a funny animas!
is an-important one, snd i 1iked Xen Sample's pertinent
remsrks in the fast maliing. Do "sxoties® such ss his
art and my Ssare Mar belong? £ they don't bellng when'
depictad as realistic people, do they belong ¢ car-
tooned? Obviousiy net ait the aps feels the same way
vou sppsar to fael about exotics,  Both Ken and | {and
others who've stretched the definition) have had our
share of compliments from The membership., My own

‘opinion is that varlety Improves Brazzle, gives room

for more ldeas. An aps strictiy for animated cartoons
and funny books Is no doubt intensely intaresting to
some peopié, but the majority of mewbers probably have
wider Intarests than thst. What does the apa gain by
anforcing a narrowar vislon? Or by having meé gqult?

My intantions, then, are o go on da}ng sretiy much
what |'ve aiready done in Brazzle. Schirm thinks !
should refrain from purelv human art, and that seems

ilke s ressonablis resuest, as fong as pecple resiize
this meens {711 have this much less +o run *through -
the apa. So you're going to see Kjola, othar aliens
and fantasy floures, and aven Homo Sapiens from time
Yo fime. You don't have to like 11, but vou have -

everything to galn by trying.

Doss the name Biil Marks ring a

bali? He publishes comics called
VYortex and Mr, X. We've known sach
ather for a tew vears, and he ocas-
slonatiy comas to my partles. He'd hesrd of Albedo
but hadn't seen & copy, %0 | showed him mine. He |iked
1. if you ever find vou caﬁ'f finance your oun comic,
Bitt might go for a deal. B,

it's good to sse someons attempting criticism ln Brazzie,
but { think you should develop your remarks further than
fhte 1s 8 story end this lsrf+." How was it drawn?
Wers the characters believable? Might there be good
backgrounds or intaresting hardwars? There s so much
alse art can be Than s story., .

Stave Gailacci




thoss | designed
i don't make any
great claim for them since they are studies for the

san, perhaps your spaceships can whip
tor the Starships For Saie fiver.

ships used by tanore's people in Starship AWOL. In the
story, Mesuidans are unwarlike, and nave only Just built
their own tirst armed fleet. | wouldn't expect them

1o have benef!tted trom much combat axperience. A

Kjola starship, on the athar hand, !s ll+tie short of
_awasome, When | designed the eariy version of the Star-
tire, Saara's ship, | had a number of parzmetars in mind
wiich generated others. So without speciflically Intend-
ing it, | anded up with a ship with the availiable

anergy to turn the Earth into a vapour in 3 second, then
fully lonize the gas. The "brightness” of the shin's
drive |s about the same as Soi, though most of the
raleasad snargy goes into exotic paireproduction.
Morsaver, the four and 3 nat!f milltlon tons of mass
peoduced by ths "imaginary” querk-quark casture process
{Nu=-Syn, or Nucleon Svnthesis) is diffused throughout

a value of 90% of the curvature of space~tims., Instead
of a local hotespot, the "real" mass of *he universa

is Increased infinitesimaiiy, The ship's hull Is a
surface gravitational effect called a "continutty" In
analogy to a "singuiarity”, The gravitationz! fleid
oroduced exerts Itsetf at right anles to the hull's
curvaturs, but not tangentaliv, The huil behavaes much
like a black hoie of four and & half mittfon tons,
giving it axceflent defensive cavaviiiities since
anything fired at It arrive Infinity later, by which
time the ship is long, long gone., Enclosed by +the

nill is an artificialily sustained four dimensional

space larger fthan the apparant cutside diameter of

about 35 feet, The plan of the interior is a tessersc?
though onty a smal! number of three dimensional spaces -
are normaily maintained. Starfire’s nuf!l is continucus
with the two excursion cratt held inside, as well as
with the siivery tunic Sasra wears. (n 2 sense, she
carrfas a part of the ship around with her at ail

timas she's dressed. Starfire can operste independently
as & semi-sentient being, but is In effect part of
Sasra's unconsclous mind, and she (or any other Kjois)
can merge (nto the ship's syshms consclousiy. While
there isn't & theoretical upper limit to relative velocity,
{matter !s oniy forbldden to travel st *the speed of
1ight}, in practise 8 ship such as the Starfire can only
hold to a speed of 20,000 +imes the spemd of [ight sgainst
the drag of Planck's constant. A+ 20 kifo~fights i+'s
stiil 7 and & hatf days to *the Plelades, where Sasra'’s
home is, so0 this stil] _ign't the uitimats starship,

Al the same, you m!ghf find this a ?cugher oegonsm
than innore's simple battiecraft.

Say, are starships funny animais?

Comparad to apas !'ve been in, Brazzie has a
long way to go before it becomes aven mildly
unpleasant, Some years age most of the
peopte | know belonged to Azapa. Then they
fcrmod an aps of their own, called Casis. it got so
bad that psople cringed when one arrived in the maii,
and marsly opening a mailing csused & form of prememi-
tory nausea. Among some of the highlights wars a
divource that submitted mailings of Oasis as evidence
in court, a woridcon committes feud, people black~
baiiing each others candidates ¢or membership as ti+-
tor-tat, snd at least one person hounded out of the
aps by Jokes about his penis size. what Brazzie's
probiem s Isn't nastiness, if's sensiﬂvlfy comt: i ned
with intolerance. .

t gave up Devo after “look Qut, !t's Davo."™ It was an
awfully thin atbum, and | traded i+ for a8 12 inch single
of Peek-a~Boo, the only cut | particularly fiked, "i'm
a Blg Plrate” was fun, but didn't stand up to repeated
iisrening. S0 how was the recent reiesse?

is Mark Mothersbaugh a funny animai?

Tim Fay

Don't sver get so lazy that you teave
Brazzie. !* you do, ! think 17 do
such s parody of Bamblolids that youfil
© . never dare rejoin. (in fact, ! may
do & parcdy anyway,) Honestly, while fhere are several

Jerey Cotlins

- and the majority of members are amateurs.

rop notceh, professiconal and amateur, artlists in Brazzie,
there are anly a couple who are unfaue. You're one of
them., Brazzie would be Jusw‘ another comics apa Yo me

it you left,

t can barely grasp the {dea that there
are artists who are oniy interested In
tunny antmals, but artists who are only
interested in foxes boggles the mind.
{PerdendlIly, I IT%é 46417714, OFf hand | thought of
only one possibls fox Item for vour (lst, but it may -
not count. !n The Road to 02, Dorothy, Button Bright,
and the Shaggy Wan mest King Dox of the foxes, Renard
‘(the king’s other -name) bestows the favour of changing
Button Bright's head into 3 foxe's. The artist John
R, Neiti's, neat !ilustrations show a fltt{e boy in 2a
salior sult with s snout, long ears, snd bushy whiskers,

is Button Bright s funny animel?

{s Brazzie & "professional srema for new and established
tunny animal folk?™ Granted that thers are professionals
working in Rowrbrazzie, but no-onss paylng us., The
maiiings aren’t for sale, we print our own contributions,
To me, Brazzie
iooks tlke an smateur arena for people interested in
funny animals, as good & thing to be as any other.

Jonn Cawtley

Ronn Sutton Whan are you doling somathing new, Ronn,
{ read all +he Chuck the Duck storles
nearly ten vesrs ago, And since 1 know
al! +he people in reaf lite, | can't
imagine them as cartoon characters. {(One of them is

a welrd-fantasy ccliector and publisher of the new
Borderiand magazine. Another has cornered distribution
to comics stores in al! of Southern Ontario.)

f the proprietor of a book store # funny animai?

"The best cartcons are the ones that
are done with ?he fewagt |ines and the
simpiast shading." Weil,.,, yes and no.
‘With & couple of exceptions, what {lve
put ?hrough Rowrbrazzlie has bsen fairly clean, but were
atypleal of my usual style. Whan speaking of cartoons
you can say that it's generaiily true that simpitcity
digstracts jess from the expression and action of the
characters, Moreover, {ike a Japanese piay, only the
props essentlal to the story are left on the stage.
Evarything sise is a backdrop, o set time and place
or mood. {f you rastate that as clarlty that the
artist strives for, vou ses that Simp il cf+y is jus+t
one way of scheiving that end. There are other wavs
of being clear without being simple. The artist can
cantrol contrast, for instance. The characters and
foreground business can be set apart from their
surroundings by making them boider, by giving them
dittarent textures, by giving them a different amount
of detail, by iighting them against a dark background
(ot vice varsa), an¢ bv any number of other ways. -
Ancther useful device is composition. A strong group~
ing of objects will stand cut against 3 mors random
sackground. Or you <an use movement to urganize

vour- drawing, There ars endiess ways 1o one common
artigtic and -~ to produce the best effect on the eve.

is a3 realistically rendered funny animal sﬂ!i 8
funny animai?

Mark Waiisce

Stevan Scharft Yes, ! g0 buitld starships to order
at 1/1,000,000 of tha cost quoted. The hulis are
made from plastic containers of two slzes, and can
be roughly three to six inches long. The work isn't
too demanding, but (+ does take several hours for
an slaborate type. SO prices are steep for what
amounts to a toy.

Kan Sample "Why do poopie ‘want me to do a story or
strip? What's the obsession?” That's
what ['d like to.know, | suspect that
the answer lays in the interests of

some membars, who want Brazzis o be exclusively a




funny-book 352 oFf sniamvion spa.

The kitty | criticized wasn't "s sad sffort.”
woutdn'd have remarked on The inking technigue
t had thought the drawing was a complete mess,
{1'd have said that 1t was s compiete mess.:
intent wag to point out how | thought 2 stight
{mprovement might have been made, bul Then sgaln !
might have only been teiting vou how Yo do thinas

my way instead of yours. I occurs to me, for
Instanca, that the gloss effect vou waet on fur
wouid probably work parfectly when your ¢igures areg
cotoured., The zip-s-tone vou mantioned say very well
capturs the same sffact.

i
ie

The

Your comment to Robart Havnie mekes goud ssnse. (M}
witl not draw anvone’s character withoutr ¥irst asking
permission.™) | don'+t know how weli It Sovers atl
situations. though. %ii! you aever drse Popveve wiThout
King Featuras' permission? g it sivight to draw 8
Samblold 1f vou're frieads with Jerry and have been
doing drawings for each other atl atong? But by and
iargs, ssking le a good ides I¥ you'lre dealing with
a parson who laves hls charscters ang vou'lrg not
cartsin 1§ they want other people messing with them.
‘Even when you know [+'s airiaht, saraission 0 use
another persen’s characters should never be Taken

tor granted. Your other ruls, glving +he person The
aoriginai, 1s aiso a guod one. But | have an sbaasson
with originals. Normally ! give the person 3 aoos
copy, sven 1f | have to draw the thing over again To
do i+,

Fanzines deteriorats as s resuly of sxposurs o light
and alr. 1f theyire kapt stacked, They'!l keap provty
good, 1 have ditto fanzines from the mid 1940 that
havern't efther faded or discoloursed. The worst you
 might expect is discoleuration arcund the adges of the
pages, where air seeps In. In *he case of recycisd
paper, discolourstion can happen in only 3 vear of we,
but shouldn't get much worse. If you can afford if,
bag fanzines llke comic books, and They should tast

as long as vou do. {4 vou're thinking in Termg of
posterity, you need acid fres bags and scid free paper
for interieaving the pages.

"fxotic™ is & good word Y& describe not merely atlens,
but alco fantasv creatures, somi<humans, deities, and
anything else that lsa't an animal charicature. Are

exgtics funay

Steve Martin

Cat's eyes ars very hard Yo make
axpressive, sine they don't saeem

to be tooking up or down. You can
. raise and iowaer sye!ids, knot brows,
and so on, but the silivtted pupll s¥iil mskes the eve
feok bilnd oF staring., What | suggest is making the
pupii & Bt wore round, so that you can show white
st the bottom or fop. :

! have done the cccasions! story,

most of them unsultablis for Brazzis

gven by @y lax standards. For instance,
Yhare were ten or elaven datly gteips
culied 2030 +thet wers SF humour. Wore recentiy | did a
+un page etory for sy Trans-Atlsatic Fan Fund campaion

{t losT snywayl, thet featursd the candidates in a timg-
wars sict that led fo & confusion of aiternate warids.
Thars sre unfinished stories thet | bsgan @s much as 10
vears ago. Some are only pencilled, 3 coupiae have been
inked sa far sz they went, but They were all SF or fantasy.
Then there wers the two comics with Ssars ir eartier
maliings of Brazzia. WMors recently tfve dliscoversd the
sowcalled siternate comic, such &3 Corsbus and Albedo,
and have plans for & couple of stories. Qne Involves
Newetleg” and the other funny animais. Like most things
i de, though, 1T's a desd heat between me and continental
grift.

Robert Haynes

What, exsctly, is the detal! on your Foxflire's unt form?
Matsilic reflection, or giow? ig the costums glass or

{5 14 made of a force fieid? Saars’s tunic, partiv
axpiained in cosments to Steve Gattaecl, Is an sxtention
of har starship, and has & frictionless, refiasctive
surface, t's {ightweigh?, pliable, but a¥ right angies
4o tha surfacs [+'s herd ang stiff as steei. While
wearing it Saare is cowmpletely protected, can sontroi

ner persona! snvironment, draws powver from the ship, and
hae access to Sterfire’s sensors and software. She can
do guady things [lke direct enargy beams, *ractor beams,
operate the sporter effect, and sc an.toit’s also possible
+6 use the ship's drive #leld to produce personal flight,
but that's shaer sxhibitionism... i

Schirm Actually, whan you come right down 4o {1, are

at! your characters funny animais?

2coop TASTE!
IF YOUVE GOT IT —
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o AUARH, THAT POGO, HE NEVER NOTICE
HE. 1 CAM BE  DROWNINGS IN THIS
QUICKSSANDS AND HE NOT CARE. HMeR.
I COULD WALKING INNOCENT ALONG PATH

! MY PEET SINKS [N muae!

AND

¥

| JUST LIKE THATS | CAUGHT IN GIUICKSSAND
AND 1S SINKING TO SMOTHERY DEATH g
| NOT ESCAPE. IN LESS THAN NO TIMES|

| UP To HIP IN SMELY MUDS... b

“THE MORE 15 STRUGGLE , THE DEEPER. |
SINKS. - #EE HgE - |t FeeL Nice
AND SOFT,. IN MINUTE | DISAPOERR
IN MUDS FOREVER AND NO-OMNE (S

, N -
.”"”N 5/. g # ;”"’ .
Te 1T BO
FEEL GOoD ~
. THOUGH... BY
AN T4 N )
: o
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h . 5 . ji THIS UAS DONE IN A RUSH

T | METOROs IT N BRAZ2LE,
T\_DEN'T Bume Mg, anad |

SINCEL, LIHEN | WAS AN
&Cmmwzse SCHIEM AKED
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